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On Tuesday 11 June 2019 at 18:30 the exhibition Italy. The (in) visible stories curated by Micol Di 
Veroli, Dominique Lora will open at the Styles Gallery in Gyumri. The exhibition is organized by 
Glocal Project Consulting in collaboration with the Central Institute for Demoethnoanthropology 
and the Museum of Civilizations and is promoted by the Italian Embassy in Armenia. The 
scientific coordination was ensured by the director of the Institute, Leandro Ventura in 
collaboration with his specialized staff.

In 2003 UNESCO, which main objective consists in the implementation of measures aimed 
at promoting the transmission of intangible cultural heritage throughout generations, has 
established “The Convention for the Safeguarding of Intangible Cultural Heritage”, and 
which was later ratified in Italy, in 2007. The Convention provides a series of procedures for 
the identification, the documentation, the safeguarding and the promotion of the so called 
intangible cultural heritage. A Cultural heritage that is not merely restricted to monuments and 
collections of objects but that also includes traditions or living expressions inherited from our 
ancestors and passed on to our descendants, including oral traditions, performing arts, social 
practices, rituals, festive events, knowledge and practices concerning nature and the universe or 
knowledge and skills aimed at producing traditional crafts.

Such miscellaneous list of Intangible Cultural Heritage includes oral traditions and expressions 
such as the epic Daredevils of Sassoun, (elements of Armenian cultural heritage that were 
enlisted in 2012), or socio-cultural practices (that include the Kochari, traditional Armenian 
group dance, recently confirmed in 2017), celebrations, rituals, and religious practices (El dia 
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de los muertos, Mexico; Italian big shoulder borne processional structures Italy), theatre and 
performing arts (the Japanese Nogaku theater), traditional craftsmanship, food preparation 
(like  the preparation of Lavash, traditional bread of Armenian cuisine or the Italian art of the 
Neapolitan ‘Pizzaiuolo’), and, more generally, ancient knowledge about nature and the universe. 
Keeping these practices alive is of crucial importance for they characterize and define the time, 
the space, and most importantly the memory of people and regions throughout the world. 
Traditions and customs that write, interpret and shape the perception and the memory of 
human history.
In such a context, the iridescent and ephemeral nature of our intangible heritage often 
represents the source of contemporary artists’ creative research.

Italy. The (in) visible stories narrate un-encoded stories, records and represents unwritten 
memories interpreting the intangible heritage as a cultural passage, as a corpus of knowledge 
and skills and finally as an expressive diversity that, on an individual, regional and finally 
national scale composes the human mosaic of what we call Italian-ness or Italianity.

The exhibition project is conceived as a multi-sensorial journey into the heart and soul of 
Italians, articulated and staged as an invisible thread of Arianna, aimed at leading us into the 
labyrinth of our boundless human and cultural heritage, between past, present and future. The 
project develops throughout a polyphonic visual audio immersion that varies from the famous 
processions of big shoulder-borne processional structures to a series of video documentaries 
on our traditional cuisine and music.

The visual parcours is sprinkled with ethnographic objects from the Italian folk tradition dating 
back to the early 1900s. Not yet archaeological, but no longer contemporary, these objects - 
whistles, games, votive offerings, simple tableware, street vendors shop signs - with a unique 
sense of continuity, keep a great and curious narrative potential that helps the visitor to perceive 
and reveal their past voices and stories.

To complete the exhibition, as a “two-point-zero” Grand Tour, the journey is finally accomplished 
through the visual, critical and narrative experience of a number of art works created by 
contemporary 16 contemporary Italian masters who are inspired by both our traditions and 
our present to imagine a possible future, reflecting on what it means to be a citizen of a country 
in which - to use a statement by Aldo Palazzeschi - only the past is truly actual. The artists 
participating in such a great collective event all share a deep understanding of tradition, facing 
the both the physical and spiritual aspects of our intangible heritage. The exhibition is meant 
to encourage an active participation of the viewer within a journey that develops like a timeless 
journey. For the occasion an Armenian artist, Arshak Sarkissian, has been invited to participate 
to the exhibition in order to create a dialogue between our two countries.
 

The artists: Tommaso Cascella, Gaia Scaramella, Flavio Favelli, Dario Ghibaudo, 
Silvia Giambrone, Maria Lai, Francesco Lauretta, Davide Monaldi, Luana Perilli, 
Roxy in the box, Marinella Senatore, Angelo Marinelli, Giuseppe Stampone, 
Sergio Tumminello, Zaelia Bishop and for the occasion Armenian artist Arshak 
Sarkissian.


